
A NOVEL IDEA: UNPLUG YOUR 
COMPUTER 
Over the next six weeks you have the freedom to read a novel of your choice. You are 
to select a book that interests you and one that challenges you as a reader. It should 
engage your mind and appeal to the writer in you. Your novel should be written for an 
adult audience. If you have any concerns about your selection or need help selecting 
a book, please talk to me. You may wish to begin reading this week; the first reading 
assignment is due __________________.

First Assignment
Your first reading response should go well beyond summarizing the text. 
Rather, you should explore the writer’s style and look specifically at how 
he/she develops characters, the role of the setting in the story, the traits 
of the protagonist (are there any archetypes present?), the arc of the story, 
the essential conflict(s), other sub-issues or struggles, etc. Why did you se-
lect this book? Your writing should be clear, detailed, expressive, and should 
appeal to a reader who has not read the book.  Due ____________________
Second Assignment
Your second response should go more in depth to explore the implications 
of the conflict(s), the journey (psychological and/or literal) or the char-
acters, and the values which the characters possess or represent. You may 
also describe any personal connection which you have to the story — an 
event in your own life, another story you’ve read, a current or historical 
event, etc. Explore the author’s style by describing what you admire about 
both the style and the content. What could you emulate from this author’s 
style? You may also wish to predict the outcome of the book or the behav-
ior of one or more of the characters. Your writing should be sophisticated, 
mature, analytical, and expressive. Due W________________________
Third Assignment 
Your final assignment will be a book review. Your tone should be evaluative 
and you should provide plenty of specific support for your opinion. Be sure 
to note specific characters, plot events, and stylistic considerations. Do not 
summarize the plot. Address themes, narrative structure, the author’s pos-
sible purpose in writing the book, comparisons to other works of literature, 
how you liked the ending (“spoilers” are OK by me),  and anything else that 
will convince me to read or avoid this particular novel. Be sure to use em-
bedded quotes effectively. See the NYT review of Life of Pi as a sample. 
Due __________________________.

Adapted from Jamie Langley by
Webster, Roy, and Hart



Ta
m

in
g t

he
 T

ig
er

By
 G

A
RY

 K
RI

ST
Pu

bl
ish

ed
  J

ul
y 

7, 
20

02

Li
fe 

of 
Pi

By
 Y

an
n 

M
ar

te
l

 
A

 H
in

du
, a

 M
us

lim
 an

d 
a C

hr
ist

ia
n 

ar
e 

tra
pp

ed
 o

n 
a l

ife
bo

at
 fo

r 2
27

 d
ay

s w
ith

 a 
45

0-
po

un
d 

Be
ng

al 
tig

er
. I

t s
ou

nd
s s

us
pi

cio
us

ly
 li

ke
 th

e s
et

up
 o

f a
 

jo
ke

, s
om

et
hi

ng
 yo

u 
m

ig
ht

 h
ea

r a
t a

 ta
ve

rn
 fr

om
 th

e 
gu

y 
wh

o’s
 b

ee
n 

do
wn

in
g 

gi
m

let
s a

ll 
ni

gh
t. 

Bu
t L

ife
 of

 
Pi

, t
he

 C
an

ad
ia

n 
w

rit
er

 Y
an

n 
M

ar
te

l’s
 ex

tra
or

di
na

ry
 

no
ve

l b
as

ed
 o

n 
th

is 
ve

ry
 p

re
m

ise
, i

s h
ar

dl
y 

yo
ur

 av
er

ag
e 

ba
rro

om
 g

ag
. G

ra
nt

ed
, i

t m
ay

 n
ot

 q
ua

lif
y 

as
 ‘’a

 st
or

y 
th

at
 w

ill
 m

ak
e y

ou
 b

eli
ev

e i
n 

G
od

,’’ 
as

 o
ne

 ch
ar

ac
te

r 
de

sc
rib

es
 it

. B
ut

 it
 co

ul
d 

re
ne

w 
yo

ur
 fa

ith
 in

 th
e a

bi
lit

y 
of

 n
ov

eli
sts

 to
 in

ve
st 

ev
en

 th
e m

os
t o

ut
ra

ge
ou

s s
ce

na
rio

 
wi

th
 p

lau
sib

le 
lif

e —
 al

th
ou

gh
 st

ick
ler

s f
or

 li
te

ra
l r

ea
l-

ism
, p

oo
r s

ou
ls,

 w
ill

 fi
nd

 m
uc

h 
to

 ca
rp

 at
.

 
Fo

r o
ne

 th
in

g, 
th

e H
in

du
, t

he
 M

us
lim

 an
d 

th
e 

C
hr

ist
ia

n 
ar

e a
ll 

th
e s

am
e p

er
so

n 
—

 P
i P

at
el,

 an
 am

i-
ab

le 
In

di
an

 te
en

ag
er

 w
ho

 se
es

 n
o 

re
as

on
 w

hy
 h

e c
an

’t 
pr

ac
tic

e t
hr

ee
 re

lig
io

ns
 at

 o
nc

e. 
H

e’s
 al

so
 so

m
et

hi
ng

 o
f 

an
 ex

pe
rt 

on
 an

im
al 

be
ha

vi
or

. A
s t

he
 so

n 
of

 a 
zo

o 
ow

ne
r 

in
 th

e S
ou

th
 In

di
an

 ci
ty

 o
f P

on
di

ch
er

ry
, h

e g
re

w 
up

 o
n 

fa
m

ili
ar

 te
rm

s w
ith

 h
ow

ler
 m

on
ke

ys
, o

ne
-w

at
tle

d 
ca

s-
so

wa
rie

s a
nd

 A
m

er
ica

n 
bi

so
n.

 A
s a

 re
su

lt,
 h

e’s
 at

tu
ne

d 
to

 th
e i

nt
ric

ac
ie

s o
f i

nt
er

sp
ec

ie
s c

oh
ab

ita
tio

n.
 ‘’A

 g
oo

d 
zo

o 
is 

a p
lac

e o
f c

ar
ef

ul
ly

 w
or

ke
d-

ou
t c

oi
nc

id
en

ce
,’’ 

he
 

ex
pl

ai
ns

. ‘’
E

xa
ct

ly
 w

he
re

 an
 an

im
al 

sa
ys

 to
 u

s, 
‘S

ta
y 

ou
t!’ 

wi
th

 it
s u

rin
e o

r o
th

er
 se

cr
et

io
n,

 w
e s

ay
 to

 it
, ‘S

ta
y 

in
!’ 

wi
th

 o
ur

 b
ar

rie
rs

. U
nd

er
 su

ch
 co

nd
iti

on
s o

f d
ip

lo
m

at
ic 

pe
ac

e, 
all

 an
im

als
 ar

e c
on

te
nt

 an
d 

we
 ca

n 
re

lax
 an

d 
ha

ve
 

a l
oo

k 
at

 ea
ch

 o
th

er
.’’

 
Th

is 
zo

ol
og

ica
l s

av
vy

 p
ro

ve
s i

nd
isp

en
sa

bl
e t

o 
Pi

 w
he

n 
he

 an
d 

hi
s f

am
ily

 d
ec

id
e t

o 
es

ca
pe

 th
e p

ol
iti

ca
l 

in
sta

bi
lit

y 
of

 1
97

0’s
 In

di
a a

nd
 m

ov
e -

- l
oc

k, 
sto

ck
 an

d 
m

en
ag

er
ie

 --
 to

 C
an

ad
a. 

Li
ke

 la
tte

r-
da

y 
N

oa
hs

, t
he

y 
lo

ad
 th

ei
r a

ni
m

als
 o

nt
o 

a J
ap

an
es

e c
ar

go
 sh

ip
 n

am
ed

 th
e 

Ts
im

tsu
m

 an
d 

se
t s

ai
l f

or
 th

e N
ew

 W
or

ld
. B

ut
 ‘’m

id
wa

y 
to

 M
id

wa
y,’

’ s
om

et
hi

ng
 in

ex
pl

ica
bl

e h
ap

pe
ns

. F
or

 re
a-

so
ns

 th
at

 w
ill

 fo
re

ve
r e

lu
de

 th
e m

ar
iti

m
e a

ut
ho

rit
ie

s, 
th

e 
Ts

im
tsu

m
 si

nk
s -

- s
ud

de
nl

y 
an

d 
vi

ol
en

tly
 --

 ju
st 

be
fo

re
 

da
wn

 o
n 

its
 fo

ur
th

 d
ay

 o
ut

 o
f M

an
ila

. O
nl

y 
fiv

e s
ur

vi
-

vo
rs

 ar
e a

bl
e t

o 
re

ac
h 

th
e s

in
gl

e l
ife

bo
at

 th
at

 d
oe

sn
’t 

go
 

do
wn

 w
ith

 th
e s

hi
p:

 P
i h

im
se

lf,
 an

 in
ju

re
d 

ze
br

a, 
a p

riz
e 

Bo
rn

eo
 o

ra
ng

ut
an

, o
ne

 ve
ry

 n
er

vo
us

 h
ye

na
 an

d 
a t

ig
er

 
wh

o 
(th

an
ks

 to
 a 

cle
ric

al 
er

ro
r t

ha
t c

on
fu

se
d 

th
e n

am
es

 
of

 th
e a

ni
m

al 
an

d 
its

 ca
pt

or
) i

s c
all

ed
 R

ich
ar

d 
Pa

rk
er

.
 

Th
ey

 m
ak

e f
or

 a 
ra

th
er

 vo
lat

ile
 cr

ew
. Th

e 
po

lit
ics

 o
f t

he
 an

im
al 

ki
ng

do
m

 b
ei

ng
 w

ha
t t

he
y 

ar
e, 

th
e z

eb
ra

, t
he

 o
ra

ng
ut

an
 an

d 
th

e h
ye

na
 ar

e q
ui

ck
ly

 
di

sp
at

ch
ed

, l
ea

vi
ng

 b
oy

 an
d 

tig
er

 al
on

e o
n 

th
e 2

6-
fo

ot
 

cr
af

t. 
Bu

t t
ha

nk
s t

o 
a t

er
rit

or
y-

de
fin

in
g 

ta
rp

au
lin

 an
d 

th
e g

en
er

al 
be

wi
ld

er
m

en
t o

f t
wo

 tr
au

m
at

iz
ed

 an
d 

se
a-

sic
k 

cr
ea

tu
re

s, 
th

e o
bv

io
us

 d
oe

s n
ot

 im
m

ed
ia

te
ly

 o
cc

ur
. 

Pi
 re

m
ai

ns
 u

ne
at

en
 lo

ng
 en

ou
gh

 to
 re

ac
h 

an
 im

po
rta

nt
 

in
sig

ht
 ab

ou
t h

is 
bo

at
m

at
e: 

‘’I
 h

ad
 to

 ta
m

e h
im

,’’ 
he

 
re

ali
ze

s. 
‘’I

t w
as

 n
ot

 a 
qu

es
tio

n 
of

 h
im

 o
r m

e, 
bu

t o
f h

im
 

an
d 

m
e. 

W
e w

er
e, 

lit
er

all
y 

an
d 

fig
ur

at
iv

el
y, 

in
 th

e s
am

e 
bo

at
.’’ 

A
s p

ar
ad

ox
ica

l a
s i

t m
ay

 se
em

, P
i u

nd
er

sta
nd

s 
th

at
 h

is 
ow

n 
su

rv
iv

al 
de

pe
nd

s o
n 

ke
ep

in
g 

hi
s f

er
oc

io
us

 
op

po
ne

nt
 al

iv
e a

nd
 w

ell
 --

 ‘’b
ec

au
se

 if
 h

e d
ie

d 
I w

ou
ld

 
be

 le
ft 

alo
ne

 w
ith

 d
es

pa
ir,

 a 
fo

e e
ve

n 
m

or
e f

or
m

id
ab

le 
th

an
 a 

tig
er

. I
f I

 st
ill

 h
ad

 th
e w

ill
 to

 li
ve

, i
t w

as
 th

an
ks

 to
 

R
ich

ar
d 

Pa
rk

er
.’’

 
A

lth
ou

gh
 L

ife
 of

 P
i w

or
ks

 re
m

ar
ka

bl
y 

we
ll 

on
 

th
e p

ur
e a

dr
en

ali
ne

-a
nd

-t
es

to
ste

ro
ne

 le
ve

l o
f a

 h
ig

h-
se

as
 ad

ve
nt

ur
e t

ale
, i

t’s
 ap

pa
re

nt
 th

at
 M

ar
te

l i
s n

ot
 

in
te

re
ste

d 
in

 si
m

pl
y 

re
te

lli
ng

 th
e c

las
sic

 li
fe

bo
at

-s
ur

vi
va

l 
sto

ry
 (w

ith
 a 

Be
ng

al 
tig

er
 p

lay
in

g 
th

e p
ric

kl
y T

all
ul

ah
 

Ba
nk

he
ad

 ro
le)

. P
i, 

af
te

r a
ll,

 is
 a 

pr
ac

tit
io

ne
r o

f t
hr

ee
 

m
ajo

r r
eli

gi
on

s w
ho

 al
so

 h
ap

pe
ns

 to
 h

av
e a

 st
ro

ng
 b

ac
k-

gr
ou

nd
 in

 sc
ie

nc
e; 

wi
th

 su
ch

 a 
br

oa
d 

ré
su

m
é, 

hi
s s

to
ry

 
in

ev
ita

bl
y 

ta
ke

s o
n 

th
e q

ua
lit

y 
of

 a 
pa

ra
bl

e. 
In

 fa
ct

, a
l-

th
ou

gh
 th

e b
oo

k 
re

ve
rb

er
at

es
 w

ith
 ec

ho
es

 fr
om

 so
ur

ce
s 

as
 d

isp
ar

at
e a

s R
ob

in
so

n 
Cr

us
oe

 an
d 

A
es

op
’s 

fa
bl

es
, t

he
 

wo
rk

 it
 m

os
t s

tro
ng

ly
 re

ca
lls

 is
 E

rn
es

t H
em

in
gw

ay
’s 

ow
n 

fo
ra

y 
in

to
 ex

ist
en

tia
lis

t p
ar

ab
le,

 Th
e O

ld
 M

an
 an

d 
th

e S
ea

. B
ut

 w
hi

le 
H

em
in

gw
ay

 d
ep

ict
ed

 th
e d

efi
ni

ng
 

str
ug

gl
e o

f h
is 

ar
ch

et
yp

al 
m

an
 as

 o
ne

 o
f s

he
er

 en
du

r-
an

ce
 an

d 
de

te
rm

in
at

io
n,

 P
i’s

 b
at

tle
 is

 m
or

e s
ub

tle
. Th

e 

bo
y 

m
us

t fi
ne

ss
e h

is 
de

m
on

, n
ot

 o
ve

rc
om

e i
t, 

an
d 

do
 so

 
by

 m
ea

ns
 o

f a
 k

in
d 

of
 p

sy
ch

ol
og

ica
l j

uj
its

u.
 H

e c
om

es
 

to
 re

ali
ze

 th
at

 su
rv

iv
al 

in
vo

lv
es

 k
no

wi
ng

 w
he

n 
to

 as
se

rt 
hi

m
se

lf 
an

d 
wh

en
 to

 h
ol

d 
ba

ck
, w

he
n 

to
 ta

ke
 th

e u
pp

er
 

ha
nd

 an
d 

wh
en

 to
 y

ie
ld

 to
 a 

po
we

r g
re

at
er

 th
an

 h
im

se
lf.

 
H

e d
isc

ov
er

s, 
in

 o
th

er
 w

or
ds

, t
ha

t l
iv

in
g 

wi
th

 a 
tig

er
 

ul
tim

at
el

y 
re

qu
ire

s a
ct

s o
f b

ot
h 

wi
ll 

an
d 

fa
ith

. 
 

Th
er

e a
re

 ti
m

es
 w

he
n 

M
ar

te
l p

us
he

s t
he

 d
id

ac
-

tic
 ag

en
da

 o
f h

is 
sto

ry
 to

o 
ha

rd
. O

ne
 ep

iso
de

 in
vo

lv
in

g 
a b

iz
ar

re
 ‘’G

an
dh

ia
n’’

 is
lan

d 
of

 p
as

siv
el

y 
ca

rn
iv

or
ou

s 
se

aw
ee

d 
—

 p
op

ul
at

ed
 b

y 
an

 en
or

m
ou

s h
er

d 
of

 S
ou

th
 

A
fri

ca
n 

m
ee

rk
at

s —
 st

ru
ck

 m
e a

s a
 li

ttl
e t

oo
 b

ald
ly

 
all

eg
or

ica
l, 

ho
we

ve
r m

ag
ica

l i
ts 

im
ag

er
y. 

Bu
t M

ar
te

l i
s 

us
ua

lly
 ab

le 
to

 k
ee

p 
hi

s f
ee

t o
n 

th
e g

ro
un

d 
by

 fo
cu

s-
in

g 
on

 th
e p

hy
sic

al 
an

d 
lo

gi
sti

ca
l d

et
ai

ls 
of

 h
is 

he
ro

’s 
pr

ed
ica

m
en

t.
 

H
e w

rit
es

 w
ith

 a 
pl

ay
fu

l a
nd

 d
isc

ur
siv

e c
as

ua
l-

ne
ss

, b
ut

 th
at

 d
oe

sn
’t 

pr
ev

en
t h

im
 fr

om
 d

eli
ve

rin
g 

so
m

e 
ar

re
sti

ng
 d

es
cr

ip
tio

ns
. I

n 
on

e o
f t

he
 m

or
e c

in
em

at
ic 

m
om

en
ts 

in
 th

e n
ov

el,
 P

i c
at

ch
es

 a 
bi

ol
um

in
es

ce
nt

 d
o-

ra
do

 an
d 

m
us

t p
um

m
el 

it 
to

 d
ea

th
 w

ith
 th

e d
ul

l s
id

e o
f 

a h
at

ch
et

: ‘’
Th

e d
or

ad
o 

di
d 

a m
os

t e
xt

ra
or

di
na

ry
 th

in
g 

as
 it

 d
ie

d:
 it

 b
eg

an
 to

 fl
as

h 
all

 k
in

ds
 o

f c
ol

or
s i

n 
ra

pi
d 

su
cc

es
sio

n.
 B

lu
e, 

gr
ee

n,
 re

d,
 g

ol
d 

an
d 

vi
ol

et
 fl

ick
er

ed
 

an
d 

sh
im

m
er

ed
 n

eo
nl

ik
e o

n 
its

 su
rfa

ce
 as

 it
 st

ru
gg

led
. I

 
fe

lt 
I w

as
 b

ea
tin

g 
a r

ai
nb

ow
 to

 d
ea

th
.’’

 
M

or
eo

ve
r, 

in
 th

e b
oo

k’s
 fi

na
l c

ha
pt

er
s, 

ju
st 

wh
en

 m
an

y 
no

ve
ls 

ar
e w

in
di

ng
 d

ow
n 

to
 th

ei
r f

or
eg

on
e 

co
nc

lu
sio

ns
, M

ar
te

l g
iv

es
 L

ife
 of

 P
i a

n 
in

tri
gu

in
g 

tw
ist

. 
A

fte
r t

he
 li

fe
bo

at
 co

m
es

 sa
fe

ly
 to

 sh
or

e i
n 

M
ex

ico
 (a

nd
 

R
ich

ar
d 

Pa
rk

er
 d

isa
pp

ea
rs

 w
ith

ou
t c

er
em

on
y 

in
to

 th
e 

ju
ng

le)
, P

i fi
nd

s t
ha

t h
is 

wi
ld

 n
ar

ra
tiv

e i
s n

ot
 b

eli
ev

ed
 

by
 th

e o
ffi

cia
ls 

se
nt

 to
 d

eb
rie

f h
im

. A
nd

 h
e k

no
ws

 
ex

ac
tly

 w
hy

: ‘’
Yo

u 
wa

nt
 a 

sto
ry

 th
at

 w
on

’t 
su

rp
ris

e y
ou

. 
Th

at
 w

ill
 co

nfi
rm

 w
ha

t y
ou

 al
re

ad
y 

kn
ow

. Th
at

 w
on

’t 
m

ak
e y

ou
 se

e h
ig

he
r o

r f
ur

th
er

 o
r d

iff
er

en
tly

.’’
 

U
rg

ed
 to

 p
ro

vi
de

 a 
m

or
e c

re
di

bl
e e

xp
lan

at
io

n 
fo

r h
is 

su
rv

iv
al,

 P
i p

lac
at

es
 th

e o
ffi

cia
ls 

wi
th

 a 
sto

ry
 th

at
 

co
nt

ai
ns

 ju
st 

th
e k

in
d 

of
 ‘’d

ry
, y

ea
stl

es
s f

ac
tu

ali
ty

’’ t
he

y’r
e 

lo
ok

in
g 

fo
r. 

Bu
t i

s t
hi

s m
or

e s
tra

ig
ht

fo
rw

ar
d 

(a
nd

 ti
ge

r-
les

s) 
ve

rs
io

n 
of

 e
ve

nt
s a

ct
ua

lly
 cl

os
er

 to
 th

e d
ee

pe
r t

ru
th

 

SA
M

PL
E 

RE
VI

EW


